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1. INTRODUCTION: LITERATURE/TEXT APP. 
The two terms, literature and Text or Literary 
appreciation are completely different. Text appreciation 
could not exist without literature as it is the medium 
through which text can be appreciated. In this way, the 
two cannot be separated as they are two things that go 
hand in hand. Literature is an umbrella word used to 
describe a variety of creative works of imagination that 
may be written or oral. We can also define Literature as 
imitation of Life. It is an imaginary composition. 
Literature is not a faithful record of reality as History is. 
This means Literature merely copies actual life of 
people, events and situations. Literature is a written and 

published works, whether fiction or non-fiction. 

Literature would refer to the works of different cultures 
and time periods, and their writing styles. Particular 
artists or authors are given literary acclaim for literature 
has great values which include the following: 

Entertainment, Mastering of English Language, 
Emotional Relief, Social Control, Literature also 

functions as a means of direct experience, Literature 
Mirrors Life, Literature is a reservoir of culture, 
Literature Serves as Historical Document/Social 
Document, Linally, Literature is also a means of 
education and enlightment. 

There are a lot of definitions of text Appreciation. A 
common and easy one definition of text or literary 
appreciation comes from Will Martin, Literary 
Appreciation it is the ability to study, understand and 
appreciate the famous works of literature. Ogenwelle 
(2006) said that “Literary appreciation works 
towards an understanding of writing styles and the 
use of literary devices within writing, such as 
imagery and alliteration.” He further asserts that 
“literary appreciation refers to the evaluation of 
works of imaginative literature as an intellectual or 
academic exercise.” In this process the reader 
interprets, evaluates or classifies a literary work with a 


view to determining the artistic merits or demerits or such a 
work. While Nislsen and Donelson (2005) assert that, 
literary appreciation is the application is the 
applications of traditional literary devices such as plot, 
character, metaphor, setting, and symbolism which may 
be encounter within texts. The evaluation of works of 
imaginative literature as an intellectual or academic 
exercise.” They further add that it is the process by which 
one gauges one’s interpretive response as a reader to a 
literary work. This means that, the reader its value and 
importance and admire its complexity. 

FORMS OF LITERATURE - Literature, is divided into 
two forms: fiction and nonfiction. Each form has its genres. 
Genres of literature are important to learn about. 

FICTION - is a narrative literary works whose content is 
produced by the imagination and is not necessarily based 
on fact. In fiction something is feigned, invented, or 
imagined, a made-up story. Fiction in Verse in full-length 
novels with plot, subplots and themes, with major and 
minor characters. The Elements of fiction are: Plot, Setting, 
Character, Conflict, Symbol and Point of View. These are 
the main elements which fiction writers use to develop a 
story and its theme. There are three types of genres under 
the fiction: Prose, Drama and Poetry. 

A. PROSE/NOVEL - it may be defined as those works of 
literature that appears as continuous or unbroken text, as 
opposed to the regular lines and stanzas of poetry. They are 
not enacted and often lack the tight structure of drama. 
Because of this, prose is capable of containing a great deal 
of details, and can fully explore aspects of human 
experiences in a way that can only be hinted at in other 
literary genres. 

TYPES OF PROSE/NOVEL 

NON-FICTION - its indirect opposition to fiction, 
example for both fiction and non-fiction genres of literature 
are explained in detail below, the detail genres of literature 
list is a great resolve to share with any scholars. 

TYPES OF NON-FICTION 

1. Fantasy - is the forming of mental image with strange or 
other worldly setting or characters, fiction which invites 
suspension of reality. 

2. Hummer - is the faculty of perceiving what is amusing 
or comical. Fiction full of fun, fancy and excitement which 
meant to entertain. These genres of literature can actually 
be seen and contained within all genre of literature. 

3. A Fable - is a story about supernatural or extraordinary 
people usually in the form of narration that demonstrates a 
useful truth. In fables animals often speak as humans that 
are legendry and supernatural tales. E.g. Animal farm. 

4. Fairly Tales or Wonder Tales - are kind of folktales or 
fable. Sometimes the stories are about fairies or other 



magical creatures, usually for children. E.g. Sabrina 
and the ghost 

5. Science Fiction - is a story based on impact of 
potential science, either actual or imagined. Science 
fiction is one of the genres of literature that is set in the 
future or on other planets. 

6. Short Story - is fiction of such briefness that is not 
able to support any subplots. 

7. Realistic Fiction - is a story that can actually happen 
and is true to real life. 

8. Folklore - are songs, stories, myths and proverbs of a 
person of “Folks” that was handed down by word of 
mouth. Folklore is a genre of literature that is widely 
held, but false and based on unsubstantiated beliefs. 

9. Historical Fiction - is a story with fictional 
characters and events in a historical setting. 

10. Horror - is an overwhelming and painful feeling 
caused by literature that frightfully shocking, tern eying 
or revolting fiction in which events evoke feeling of 
dread in both the characters and the readers. 

11. A Tale - is a humorous story with blatant 
exaggerations, swaggering heroes who do the 
impossible with nonchalance. 

12. Legend - is a story that sometimes of national or 
folk hero. Legend is based on fact but also includes 
imaginative material. 

13. Mystery - is a genre of fiction on that deals with the 
solution of a crime or the unraveling of secrets. 
Anything that is kept secret or remains unexplained or 
unknown. 

14. Mythology - is a type of legend or traditional 
narrative. This is often based in part on historical 
events, that reveals human behaviour and natural 
phenomena by its symbolism; often pertaining to the 
actions of the gods. A body of myths, as that of a 
particular people or that relating to a particular person. 

B. DRAMA - is a genre of literature that is subject for 
composition is dramatic act in the way it is represented. 
This genre is strict composed in verse or prose, usually 
for theatrical performance, where conflict and emotion 
are exposed through dialogue and action. 

C. Poetry - is verse and rhythmic writing imagery that 
evokes and emotional response from the reader. The art 
of poetry is rhythmical in composition, written or 
spoken. This genre of literature is exciting pleasure by 
beautiful, imaginative of arts. It is written in stanzas 
with lots of literary devices to create artistic beauty. 
NON-FICTION 

Nonfiction is defined as an informational text dealing 
with an actual, real-life subject, this genre of literature 
offers opinions or conjectures on facts and reality. This 
includes biographies, history, essays, speech, and 


narratives. Nonfiction is in direct opposition to fiction. It 
opposes fiction and is distinguished from those genres of 
fiction like poetry and drama. The elements of nonfiction 
are point of view, character development, narrative and 
dramatization. Authors of nonfiction works often use the 
same basic elements as fiction authors to tell a compelling 
story. 

TYPES OF NONFICTION 

1. Narrative non-fiction - information based on that is 
presented in a format which tells a story. 

2. Essay are short story literary composition that to the 
author’s outlook or point. A short literary composition on a 
particular theme or subject usually in prose and generally 
analytic, speculative or interpretative. 

3. A biography is a written account of another one’s life. 

4. An autobiography gives the history of a person’s life 
written or tiled by that person often written in narrative 
form of their personal life. 

5. Speech is a faulty or power of speaking, oral 
communication, ability to express one’s thought and 
emotions by speech, sound and gesture. Generally 
delivered in the form of an address or discourse. 

STAGES OF TEXT APPRECIATION 

Thus literary appreciation is a lifelong process. However, 
occasionally students are ill-equipped to handle transition 
from childhood literature to adolescent literature and fail at 
establishing literary appreciation. According to Denolson 
and Nilsen (2009) literary appreciation occurs in seven 
stages. Stages of Growth in Literary Appreciation 
determines that the personal attitudes, reading and 
observing skills are all part of literary appreciation. Stages 
which readers go through are added unto without dropping 
the previous stages. Each development stages or level is 
characterized by an optimal age or grade level, sample 
literary materials and sample actin or activities. It is 
important to understand the different stages of text 
appreciation. 

a. In order to appreciate literature, people at any age must 
experience pleasure and profit from their reading, viewing 
and listening. 

b. As (future) teachers and parents, we must meet young 
people where they are and help them feel comfortable 
before trying to move them on. 

LEVEL 1: PLEASURE AND PROFIT (LITERARY 
APPRECIATION IS A SOCIAL EXPERIENCE) 

Understanding that pleasure and profit come from literature 
(0-5years: pre-school). Here, literature refers to oral 
manifestations (songs, nursery, rhymes) as well as graphic 
or visual depiction (picture books, television programmes 
and appealing signs. The literary experience is a social one. 
adult movies. Children having opportunities for “ talking ” 
stories and grand conversations. 



LEVEL 2: DECODING (LITERACY IS 
DEVELOPED) 

Leaning to read (Decode at Ages 6-8; Grade 1-3). 
Children are developing literacy and one must not sight 
of those children who are struggling with literacy, 
pleasure and enjoyment. Children who leam to read 
easily are understanding and in stage of “ unconscious” 
enjoyment becoming addicted to one particular book or 
character which allows development of speed and skill. 
LEVEL 3: LOSE YOURSELF (READING 
BECOMES A MEANMS OF ESCAPING) 
Losing oneself in a story is at age 9-11; Grade 4-6. 
Time outside school for reading, less television time, 
and uninterrupted conservation is essential as 
distraction do not help to develop appreciation for 
reading. Children read while engaged in other activities. 
Reading can become a means of “escaping”. 

LEVEL 4: FIND YOURSELF (DISCOVERING 
IDENTITY) 

Finding oneself in a story (Age 12-14: Junior High) 
Adolescence. At this stage, the more experience young 
people have with literature (books or movies), more 
discriminating they become. To receive pleasure, they 
have to respect the story; it has to be real as they always 
want to know not “what” happened, but why; 
characters have to be believed because they are reading 
to find out about themselves and not simply to escape 
into someone else experiences. They are looking for 
lives as much like their own as possible. Their purpose 
is largely that of finding themselves and where they fit 
in society as reading becomes a means of discovering 
identity. 

LEVEL 5: VENTURE BEYONG SELF (GOING 
BEYONG ME, ASSESSING THE WORLD 
AROUND THEM) 

Venturing beyond self (Ages 15-18; High School). A 
person here goes beyond his/her egocentrism and looks 
at the larger circle of society as going beyond me. 
Issues such as conformity, social pressure, justice and 
human weakness and strengths. Teenagers are 
responsible for assessing the world around them and 
where they fit in. this stage is more about emotional; 
intellectual and physical development instead of 
advanced reading skills. Reading at this level allows for 
focusing on the person’s psychological needs in relation 
to society (science fiction and fantasy help to create 
new ideas about the existing society). 

LEVEL 6: VARIETY READING (READS 
WIDELY AESTHETIC AND DISCUSSES 
EXPERIENCES WITH PEERS) 

Here, it involves reading widely Aesthetic Appreciation 
(Age 18-Death. At collect level, the young adults reads- 


bests-sellers and involved in acclaimed literary works such 
as novels, plays and films, sharing these, experience with 
genres. 

LEVEL 7: AESTHETIC PURPOSE (AVID READER, 
APPRECIATES THE ARTISTIC VALUE IF 
READING) 

Throughout adulthood, the avid reader who has the 
developed the skills and attitudes necessary to enjoy 
literary experiences at all the previous levels, is ready to 
embark on a life time of aesthetic appreciating 
(understanding the beauty and aesthetic value). 

5. METHODS OF TEXT ANALYSIS 
According to Geoffrey N. Leach & Short (191), the 
approaches to text analysis are categorized under four 
general headings: 

a. Lexical categories 

b. Grammatical categories 

c. Figure of speech 

d. Cohesion and contact 

Semantic categories are not listed separately since it is 
easier to ague at theses through the use of lexical categories 
to find out how choice of words involves various types of 
meaning. 

A. LEXICAL CATEGORIES - here, one consider 
whether the vocabularies are simple or complex i.e. word 
complexity. It should be measured by counting morphemes 

e. g. unfriendliness contains four morphemes. Also under 
the lexical category, we consider whether the words are 
formal or colloquial, descriptive or evaluative, general or 
specific. How the writer makes use of emotive and other 
assignations of words as opposed to their referential 
meaning. Also, does the text contains idioms? What kind of 
dialect or register, the use of more or specialized 
vocabulary? Morphological categories of words e.g. 
compound word i.e. word with particular suffices e.g. 
Attorney General. Also one should consider Parts of 
Speech: noun, verb, adverb, adjective. For instance, the 
types of nouns in the text, whether abstract or concrete, 
nouns refereeing to event, perception, processes, moral 
qualities. 

Are the adjectives used frequent? Are they attributive or 
predictive, what kind of attribute do the adjective refers? 
Physical or psychological, visual, colour, auditory, 
referential, evaluative, restrictive, gradable or non- 
gradable. 

Are the verbs do they carry important part of meaning are 
they stative (referring to states) e.g. crossing, killing etc 
dynamic (referring to action, events). Do they refer to 
movement, physical acts, speech acts, psychological states 
or activities? Are the verbs transitive, transitive linking 
(intensive) etc. or factive on non-factive. E.g. factive verbs 
presuppose the truth of what is being asserted e.g. many 



Linked the show. Also adverbs frequent the semantic 
function (manner, place, direction, time, degree etc). 
The significant of sentence adverbs, like conjuncts such 
as adjuncts, disjunction like obviously, freckly sincerely 
gratefully, also the use of content words like boy, house 
and function word like, to, be, is, and etc. 

B. GRAMMATICAL CATEGORIES - one should 
consider the sentence types. How the author uses the 
different types of sentence viewing it from either 
structural/functional sentences. Also consider sentence 
complexity. Here you consider whether sentence have 
simple or complex structure, one should also consider 
the use of average sentence length (in number of 
words), the ratio of dependent to dependent clause, the 
complexity from one sentence to another due to 
coordination, subordination, parataxis (juxtaposition of 
clauses or other equivalent structures). In what part of 
sentences does complexity tend or occurs e.g. of 
complete subjects preceding the subject of a main 
clause, i.e. delaying main information point of sentence 
by anticipatory and theatric structure to be discussed 
further i.e. the traditional rhetoric category of relations 
of a text or part of a text, seeing is as a discourse 
presupposing a social relations between its participant 
(another and reader, character and character) etc. Does 
writer address the reader directly or through the words 
or through of some fictional character? Like first 
person, I, me, mine etc. the attitude of author toward 
subject, direct or indirect speech towards characters 
words or thoughts. 

C. FIGURE OF SPEECH - here we consider: 

i. Grammatical and Lexical Scheme - case of formal 
and structural repetition (anaphora, parallelism etc. or 
of mirror-image pattern (chiasmus)? Is the rhetorical 
effect of these one antithesis reinforcement, climax, and 
anti-climax? Etc. 

b. Phonological Scheme - are there any phonological 
pattern of rhyme alliteration, assonance etc. are there 
any silent rhythmical patterns. Are there any vowels 
and consonant sounds pattern or cluster in particular 
ways? How do phonological feature interact with 
meaning as the auditory aspect of prose writing part of 
the larger topic. Iconicity or mimesis in language and 
for an introductory classification and discussion of 
auditory effects in poetry. 

c. Tropes - is there any semantic, syntactic, 
phonological or graphical deviation? Such deviation 
will be the clue for special interpretation associated 
with traditional figures of speech like simile, metaphor, 
metonymy, paradox, onomatopoeia. 

D. COHESION AND CONTACT - does the contain 
logical or other link words between sentences of 


meaning. The use mode of cross-reference by pronoun (she, 
it, they etc.) by substitute form (do, so etc.) or ellipsis - is 
any use made of elegant variation i.e. avoidance of 
capitation by the substitution of descriptive phrases e.g. her 
under subside for the repetition of Mr. Jones. Are meaning 
connection in inference by depletive of words or by 
reportedly using word from the some semantic field? 

6. APPROACHES TO TEXT APPRECIATION 

a. Literary text appreciation 

b. Linguistic text appreciation 

c. Stylistic text appreciation 

A. LITERARY TEXT APPRECIATION - deals with 
appreciation and approval of literature through the analysis 
of figures of speech. It deals with explanation of 
metaphors, similes and all the figure of speech which 
constitutes the comers stone of writing literature. The 
Chomsky’s theory of competence and performance are 
relevant here i.e. competency is in our brain i.e. totality of 
theoretical knowledge one has in the brain and performance 
is how much of what we have our brain i.e. practical use of 
language too. The purpose of literary appreciation is 
aesthetic, creation of beauty and literacy Stylistic is the 
expression of beauty i.e. how expressive means are 
organized to create beauty e.g. 

Death is the mother of beauty 

Death means end of life, and mother is regeneration 

B. LINGUISTIC TEXT APPRECIATION - according to 
systematic functional linguistic, linguistics analysis of text 
uses the linguistics criteria or norms for analysis like 
morphology, phonology, stylistic and semantics. Also, the 
cognitive linguistics, pragmatics discourse analysis 
inference, implication implicative, parts of speech etc. 

C. STYLISTIC TEXT APPRECIATION - style is the 
organization of the structure of language or without 
grammatical rules, conscious or unconscious in order to 
achieve a particular goal of communication. E.g. 

Kill me with love 
Kill negative connotation 

Love positive connotation: thus love it has neutralize the 
meaning of kill stylistic can be divide into. 

7. SOME SELECTED TEXTS FOR STUDY 



ENG1204 - TEXT APPLICATION 
Text appreciation, Ogenlewe (2006) posits that 
literary appreciation refers to the evaluation of 
works imagination literature as an intellectual or 
academic exercise, in this process the reader 
interpret, evaluate or classified a literary work with 
a view to determine the artistic merit or demerit or 
such work. 

Donelson and Nilson (2009) echo the sentiment and 
add that it is the process by which guage one's 
interpretive response as a reader to a literary work, 
this means that the reader to a pleasure and 
understanding for the literature, understanding its 
value and importance and admire a complexity. 
STAGES OF LITERARY APPRECIATION 
It is fundamental that as teachers, we understand the 
various stages of literary appreciation to make literature 
meaningful to our students and help them better connect 
to the text. Thus, not only do we have to understand the 
stages of literary appreciation but also apply various 
strategies suitable to the students' level. 

Firstly, as teachers, we must see a need for Young 
Adult Fiction in the curriculum. Herz 1996, supports 
this view as he asserts that Young Adult Literature 
is appropriate for unmotivated students who cannot 
manage the prescribed readings in the English 
curriculum. Moreover, to ensure that adolescent 
readers are comfortable and able to understand the 
material they are presented with, we need to consider 
students' stages of development to select materials and 
methods that support them (Herz 1996). Thus, readers 
"add-on" to their initial stage depending on subject 
matter, interest, habits and individual reading abilities. 
Carlsen (1974) and Nielsen and Donelson (2001) 
established stages of development that must occur if a 
child is to become an adult who reads enthusiastically 
with aesthetic appreciation. 

Donelson and Nielsen (2001) posit that at level One of 
literary appreciation: 

LEVEL 1: UNDERSTANDING THAT PLEASURE 
AND PROFIT COME FROM LITERATURE - 

Pleasure and profit (literary appreciation is social 
experience ) (Ages 0-5yrs) 

It should be noted that development of literary 
appreciation begins long before children learn to read. 
At this stage, literary appreciation is a social one. The 
appreciation develops with exposing the child to books 
and movies or having them relate stories. As parents 
and teachers, we play a vital role at this stage, 
supporting children and engaging them in reading 
activities. 

Students may then add-on to their stage of literary appr¬ 


eciation, by coming addicted to a particular book or 
character. This addiction allows for the development of 
speed and skill. Nielsen et al (2001) regard this as 

LEVEL 2: DECODING (LITERARY IS DEVELOPED) 
- AGE 6 - 8 

Where students are learning to read or decoding 
information. A note of caution: struggling students may no 
longer be searching for pleasure but focus mainly on 
decoding information. 

LEVEL 3: LOSE YOURSELF IN A STORY 
(READING BECOMES A MEANS OF ESCAPING) - 
AGE 9 -11 

During this stage, reading becomes a form of escape to 
readers. Children frequently read series books, fantasies 
and animal stories (Carlsen et al 1974). For example, a 
child may indulge in reading books such as The Secret 
Seven by Enid Blyton and Archie Comics. Carlsen (1994) 
further claims that it is vital that this stage occurs for 
everything else in literature to be meaningful. As teachers 
we need to surround our students with these materials to 
stimulate their interest and set a foundation for this stage to 
occur. 

LEVEL 4: FIND ONESELF IN A STORY 
(DISCOVERING IDENTITY) - AGE 12-14 

During adolescence, our young people are self-searching 
and making decisions about who they are. In most cases, 
they tend to identify with characters in books and movies. 
Therefore, they place preference on text and films with 
"real" stories that they can relate to in order for them to 
receive pleasure. They become discriminatory and are no 
longer satisfied with stereotype characters. They are no 
longer living vicariously in character's experience but 
rather, adolescents are searching to find themselves in the 
roles of these characters. Reading for these young adults is 
aimed at discovering their own identity. Our role as the 
teacher, is to select material which is suitable enough to 
evoke students' interest, which are relevant to their lives 
and provides a sense of hope for our youth. 

LEVEL 5: VENTURE BEYOND SELF (GOING 
BEYOND ME, ASSESSING THE WORLD AROUND 
THEM) - AGE 15 -18 

At this stage of literary appreciation, the adolescents 
geocentricism is no longer his sole priority. His focus is on 
developing skills intellectually, emotionally and physically. 
Thus, reading is not a central focus but rather places 
emphasis on the society. 

LEVEL 6: VARIETY IN READING (READ WIDELY 
AND DISCUSSES EXPERIENCE WITH PEERS) - 
AGE 18 - DEATH 

Reading at this stage is for pleasure. Individuals read and 
share their experiences with their peers during book talks 
and book clubs for example. Individuals read a variety of 



genres at this stage and enjoy literary appreciation, 
having acquired all previous stages. 

Thus, as teachers and parents, we need to support our 
children at which ever they are but ensuring that they 
keep adding to the previous stage which they already 
possess. In our classes, we have students at various 
stages of literary appreciation, therefore, as teachers, we 
must not only be familiar but also understand these 
stages to match each reader's stage with materials 
which entertain them. These materials must also 
challenge readers so they may add-on to their stage 
(Bushman and Haas, 2001) 

LEVEL 7: AESTHETIC PURPOSE (AVID, 
APPRECIATE THE ARTISTIC VALUE OF 
READING) 

GENRE OF LITERATURE 

Genres of literature are important to learn about. The 
two main categories separating the different genres of 
literature are fiction and non-fiction. There are several 
genres that fall under non-fiction category. 
NON-FICTION - its indirect opposition to fiction, 
example for both fiction and non-fiction genres of 
literature are explained in detail below, the detail genres 
of literature list is a great resolve to share with any 
scholars. 

TYPES OF NON-FICTION 

1. Narration non-fiction - information based on that is 
presented in a format which tells a story. 

2. Essay are short story literary composition that to the 
author’s outlook or point. A short literary composition 
on a particular theme or subject usually in prose 
generally analytic, speculative or interpretative. 

3. A biography is a written account of another one’s 
life. 

4. An autobiography gives the history of a person’s life 
written or tiled by that person often written in narrative 
of their personal life. 

5. Speech is a faulty or power of speaking, oral 
communication, ability to express one’s though and 
emotions by speech, sound and gesture. 

5. Finally, there is a general genre of non-fiction. This 
informational text dealing with an actual, real life 
subject. This genre of literature offers opinion or 
conjunctures of fact and reality. These include 
biography, history essay, speech and narrative non¬ 
fiction. 

Non-fiction opposes fiction and is distinguished from 
those genres of literature like poetry and drama which is 
next section we will discuss. 

GENRES OF FICTION 

1. Drama - is a genre of literature that is subject for 
composition is dramatic act in the way it is represented. 


This genre is strict composed in verse or prose, usually for 
theatrical performance, where conflict and emotion are 
exposed through dialogue and action. 

2. Poetry - is verse and rhythmic writing imagery that 
evokes and emotional response from the reader. The art of 
poetry is rhythmical in composition, written or spoken. 
This genres of literature is exciting pleasure by beautiful, 
imagination or evaluated thought. 

3. Fantasy - is the forming of mental image with strange or 
other worldly setting or characters, fiction which invites 
suspension of reality. 

4. Hummer - is the faculty of perceiving what is amazing 
or comical-fiction full of fun, fancy and excitement which 
meant to entertain. These genres of literature can actually 
be seen and contained within all genre of literature. 

5. A Fable - is a story about supernatural or extraordinary 
people usually in the form of narration that demonstrate a 
useful truth. In fables animals often speak as human that 
are legendry and supernatural tales. 

6. Fairly Tales or Wonder Tales - are kind of folktales. 
Sometimes the stories are about fairies or other magical 
creatures, usually for children. 

7. Science Fiction - is a story based on impact of potential 
science, either actual or imagined. Science fiction is one of 
the genres of literature that is set in the future or on other 
planets. 

8. Historical Fiction - is a story with fictional characters 
and events in a historical settings. 

9. Horror - is an overwhelming and painful feeding caused 
by literature that frightfully shocking, tem eying or 
revolting fiction in which events evok feeling of dread in 
both the characters and the readers. 

10. A Tale - is a humorous story with blatant 
exaggerations, swaggering heroes who do the impossible 
with an here of non-challenge. 

FICTION - the genre of fiction can be defined as narrative 
literary works with content is produced by the imagination 
and is not necessary based fact. In fiction something is 
feigned, invented or imagined, a made up of story. 

ELEMENT OF FICTION 

Plot, setting, characters, conflict, symbol, and point of view 
are the main elements which fiction writers use to develop 
a story and it the. 

ELEMENT OF NON-FICTION 

The elements of non-fiction are point of view, characters 
developed narrative and dramatization. Author of non¬ 
fiction works use the same basic element as fiction authors 
to tell a compelling story. 



USING LEECH AND SHORT’S (1981) THEORY 
OF TEXT ANALYSIS, ANALYSE THE TEXT 
BELOW: 

“The small locomotive engine number 4, came 
clanking, stumbling down form selston with seven full 
wagons. It appeared round the comer with cloud threats 
of speed but the colt that is started from among the 
gorse, which still flickered indistinctly in the raw 
afternoon, out distanced it at a carter. A woman, 
walking up the railway line to underwood, drew back 
into the hedge, held her basket said and watched the 
foot plate of the engine advancing. The trucks thumped 
heavily past one by one, with slow inevitable movement 
as the stood insignificantly trapped between the jolting 
black wagons and the hedge; then they curved away 
towards the coppice, the birds, where the withered oak 
leaves dropped noiselessly while the birds, pulling at 
the carlet hips beside the track, made off into the dusk 
that had already crept the spinney. In the open the 
smoke from the engine sank cleaved into the rough 
grass”. 



ENG1204 - TEXT APPLICATION 

BORI - SOURCE: 

• Obviously, the passage is taken from a novel or a 
story 

• It is quite self-contained 

• However, one cannot deduce a great deal of the 
general situation in which it occurs 

OVERVIEW OF THE PASSAGE 

• It is about a person who suffered from some kind of 
stupefying shock 

• The stock was due to the non-appearance of a girl 
called Elsie. 

• The person is presented in a bedroom, perhaps in a 
hotel or private house where he was a visitor 

• As the result of the shock, he prepared to leave. 

• He fell asleep for a short time, woke up, suddenly and 
decided to go. 

• In the hours before dawn, he wandered round the 
street of a large city, Bori. 

• Bori is characterized to be city with extreme modern 
luxury and sordid poverty. 

CLARITY 

• The passage is clear 

• Nothing to hinder our rapid understanding or 
assimilation of the passage 

• All the resources of technique used assist our progress 

• It has a definite character of its own 

• Various means used to create effects 

WRITER’S PURPOSE 

• The intention of the write is to convey the desperate 
but inarticulate feeling of the narrator not the fact 
presented in the passage. 

• His shock has been so great that he is suffering from a 
kind of mental concussion. 

• He cannot organize or express his thought with any 
exactness. 

• His mind could only register or photograph 
everything that comes before him. 

• Everything seem to be presented objectively, for 
example: 

• He bites his lower lips until it sore 

• The dew settles on his head 

• He blows his nose into the roadside drain by closing 
each nostril 

• These details are very effective in conveying the state 
of narrator 

• They are also good in presenting facts objectively 

• Towards the end of the passage, the writer links his 
thought to other similar areas of human experiences in 
addition to the narrator’s state of mind 


• The use of the proverb ‘it was like the man in the 
proverb who was carrying the carcass of an elephant 
on his head and searching with his toe for a 
grasshopper 

• The last sentence ‘no though no matter how great had 
the power to exclude all others’ shows that the narrator 
knows exactly what he is doing 

LANGUAGE 

• The basic language used is very simple and clear 

• There are variations in the sentence structure, length 
and word order, for example: 

• “I bought down my clothes one at a time from the 
wardrobe, folded them, and parked them neatly; then I 
bought my things from the bathroom and put them 
away. 

• In all that time I did not think anything particularly” 

• The effortless and unmarked progress of the sentences 
gives a perfect reflection of the dreamy state of mind 
of the narrator. 

• The vocabulary used is also restrained 

• The general manner of the passage keeps closely to 
colloquial speech (it is appropriate in the first person 
narration) 

• The language moves from “ colloquial ” to “ slangy ” (it 
is condemned by others) 

• However, slangs sometimes express the state of our 
mind better, for example: 

• I would kick her out and bang the door on her for ever. 

• ...I think that had not happened in God knows how 
long 

• Some may consider the of God’s name here as 
blasphemous 

• It shows the kind of loose expressions people use in 
similar situations. 

FIGUREATIVE EXPRESSIONS 

Metaphor 

• The use of metaphors “ sledgehammer beating down on 
my brain... ” 

• It logically continues to the comparison of his 
“thought| scattering sparks 

• The comparison of his shock to a wound 

• The night soil to a ‘hooded gangster’ 

Exaggeration 

• ‘I walked for hours’ 

THE EYE: Sources 

• The text appear to be taken from a textbook of 
physiology written for biology or medical students 

• It presents facts and nothing but facts 

• Writer’s intention is to convey scientific data 





THE EYE: Writer Intension 

• However, the write also convey personal feelings 
about the subject 

• ‘Perfection’ in the second sentence. It is purely a 
subjective term 

• This also shows that the writer wants to convey his 
admirations and wonders about the subject the eye is 
no just an assembly of parts but a miracle 

• For example, the delicate precision of eye as an 
instrument of vision, and the unerring but marvelous 
way in which it develops even before the owner has 
been bom. 

STYLE 

• It is interesting how the passage ‘grow’ 

• It open with simple statements, comparing the eye to 
a spheroid of a camera and commenting on the 
important of its exact shape. 

• The first paragraph ends with two balanced parallel 
‘sentences’ 

• Description of eye-lid 

• The analogy between the eye and the camera is 
further exposed in the third paragraph, ‘the key 
structure’ as the only structure to keep the whole 
structure stable. 

• Parallel statement: 

• In microscope, or photographic camera, the 
adjustment is made by the observer. 

• In the eye, this adjustment is automatic, worked by 
the image itself. 

• The second paragraph continues, the idea of the eye 
controlling its own image growth. 

LANGUAGE 

• At the beginning, it seems a more scientific writing, 
words such as ‘spheroid, biconvex, blood-vessel, 
light sensitive; are used 

• However, there was absence of technical words at 
the later part of the passage. 

• The writer only tries to explain the subject 

• The writer makes use of comparisons or analogy 
between the human eye and the camera. 

• He covers items like lens, retina, iris tears, eyelid etc. 

• Some of the sentence are short. 

• There is a simple informality about the flow of the 
language not all the sentences are grammatical, e.g. 
‘a spheroid camera’ repletion of the ‘will traverse’ - 
‘will traverse’ - shows that the writer is surprised at 
that 

• The overall use of language shows writer’s 
informality which indicate that the passage is taken 
from a lecture or demonstration 

• The shift in tense-use of future tense 


FIGURATIVE EXPRESSIONS 
Metaphor 

• The key structure’ - an architectural metaphor 

• The eye-ball is a little camera 
Personification 

• It receives, takes, records... ’ 

FORUMA - Source 

• The passage is also taken from a long story or a novel 

• It gives the impression of Foruwa, the maid of 
Kyefafaso 

• It presents the relationship between Foruwa and other 
people of her community 

• Foruwa is an unusual beautiful and attractive girl 

• She is quite cheerful and friendly 

• The people in the community love and admire her 

• However, Foruwa seems to be different unmindful of 
the people’s admiration 

MOOD 

• The general mood of the passage, as conveyed by the 
various aspects of the language, is the dramatic 
relevance in giving impression of the beauty and 
liveliness of Foruwa. For example, the structure and 
organization of the opening sentence; 

• The multiple rhetorical questions 

• Shall we say 

• Shall we put it in this way... 

LANGUAGE 

• The language is general simple 

• The vocabulary is also simple 

• The use colloquial expression as typical of a narrative 
writing ‘Morning, Kweky’ ‘Morning, Kwesi’ 

• The sentence structure... 

STYLE 

• The use of rhetorical questions at the beginning 

Shows the writer is searching for thoughts 
Shows writer strong feelings 

• The use of the plural pronoun ‘we’ 

Suggests a close relationship between the writer and 
the readers 

Shows that it is not an ‘I and you’ relationship but a 
community and shared interest as in most African 
societies. 

• The rhythmic pattern of the writer-poetic 

For example, ‘say-way-say; rhyme in the opening 
sentences 

The alliterations and repetitions 

• The use of ellipsis (...) 

For example, indicates pause after ‘proud’ which 
shows puzzlement in the minds of the villagers 



FIGURATIVE EXPRESSION 
Metaphor 

• ...was a young deer... 

• ... graceful in limb... 

Alliteration 

• ...head held high... 

UTOPIA 

• It is interesting piece of prose 

• We cannot glean from the passage much information 

• The writer is looking back on a time or place when 
he enjoyed ideal condition 

.. .perfect health of body, and tranquility of mind 

• No any other positive information is given on the 
positive situation he enjoyed 

• The writer presents all the negative, at length and in 
detail what he did not have to put in his later state 

• The writer is presents a long catalogue of the 
situation he enjoyed in a negative terms 

• No one has suffered except the write 
WRITER’S INTENTION 

The writer main intention is denounce the state of 
affairs he had to endure before he found his present 
peaceful one 

His intention is to present situation he enjoyed in a 
negative terms 

His ideal situation is the one secluded from the 
mainstream of human life 

It is also free from the cosmopolitan world of city life 
The long list of the kinds of people are mostly found in 
cities and make ‘health and tranquility almost 
impossible 

In general, the passage is a denunciation of all the 
wicked and immoral people who are found in human 
societies 

LANGUAGE 

The use of repetition indicates emphatic statements 
The words, phrases and clauses are all balanced 
For examples, I enjoyed... health or body ...tranquility 
of mind 

The vocabulary seems extensive but economical 

RESPONSE TO LITERATURE: OVERVIEW 



